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Krystyna Bednarczyk

translated by Magda Czajkowska

YEARS LATER

We could not forgive each other

the departure of black birds
from our hair,

the drooping eyelids

behind eyes fleeing

across the remains of a face,
and the dumb whisper

too late

it is already too late

to go back.

Words got jumbled up

in mouths tightly shut

only their circuitous mumble
striving to say,

or not to say,

let us recover

from the ashes of the years
our glances

our hands

and our mouths.
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Krystyna Bednarczyk
translated by Birk Nielsen

MIRROR

A mirror is hard to fool

it knows the night

when it draws

a black line under the eyes
and takes away the smile

We change in it

we transform

it reconciles itself to deception

we laugh in it

we cry

it sometimes sweats from our grief

When the conversation ends

it knows

that they will turn it face to the wall
covered with a black cloth

it will silence

magnififies.
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Krystyna Bednarczyk
translated by Magda Czajkowska

* o *

When a poes enters a house
he brings himself,

me

and you

our problems

and not ours.

Words we put aside
like played-out cards
before the dawn,
because at the table
sits the poct.

Only the flutter of our cyes
like wings of a bee

above a honcycomb

cool his light

which he does not know
or perhaps does not want 10 know
that he is bringing

to me

1o you

and to God standing

on the threshold.

Czestaw Bednarczyk
translated by Birk Nielsen

ok %

I don’t mean much here,

with the ground under my Polish sole,
but I lead a quiet life:

I have milk at my doorstep every day.
Back in the days of George the Sixth

I was driving pillars along the roads,

I washed dishes in hospitals

and cleaned windows in a soap factétory.
Today I think of the friends

who stormed the hills of Italy with me,
of my sisters, my brother, my Parents
and our sandy poverty.

Somewhere deep within, we're together.
Many things are clearer now

as they watch my life,

the contents no longer make noise,

I am less moved by otherness.

Ilead a quiet life.

Ilive in North London.

Songs sit on the trees

and the rain falls.

Krystyna Bednarczyk
translated by Magda Czajkowska

THE PIGEON

You brought a sick pigeon into the house
with both wings bruised,

you still wanted it

to reach the heavens.

I stroked its wings trembling with pain
with cach day I lelt
less trembling under my hand.

Today we had a flight rehearsal.

It flew from my hands,

soared upwards,

circled round the house,
checked the depths of the skies
and disappeared from view.

What shall we do now
not having foreseen
that we might grow
used 1o it.

Krystyna Bednarczyk

PO LATACH

I nie mogli$my sobie wybaczy¢
odlotu czarnych ptakéw

z naszych wloséow

opadnigtych powiek

za ucieczka oczu

po resztkach twarzy

i szeptu niemego

za p6zno

juz jest za p6zno

na powroty.

Pomieszaly si¢ stowa

w zamknietych ustach
tylko ich betkot kolisto
prébowat powiedzieé
nie powiedzie¢
odgrzebmy

z lat popiotu

nasze spojrzenia

rece i usta.

UNVEILING THE HERITAGE:
KRYSTYNA BEDNARCZYK

(1923—2011)
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MAP OF LONDON IN THE FOOTSTEPS
OF KRYSTYNA BEDNARCZYK / MAPA LONDYNU
SLADAMI KRYSTYNY BEDNARCZYK
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312 Finchley Road, NW3 7AG — WRITER'S HOUSE / DOM PISARZA. Owned by the Union of Polish Writers (1947-1971). For many years the headquarters of
the Union. The following people lived there at various times Krystyna and Czestaw Bednarczyk, Stanistaw Gliwa, Gustaw Herling-Grudzinski. The administra-
tor of the house was the poet Tadeusz Sutkowski. / Wkasno$é ZPPnO (1947-1971). Przez wiele lat siedziba Zwigzku. W réznych okresach mieszkali tam, m.in.:
Bednarczykowie, Gliwa, Herling-Grudzinski. Administratorem domu byt poeta Sutkowski.

146 Bridge Arch Sutton Walk, SE1 7ND — POETS AND PAINTERS PRESS / OFICYNA POETOW I MALARZY (1954-1991). The residence of the Bednarczyks’
Press; called often “Press under the Arcades” or “under the Bridge". /Siedziba wydawniétwa Bednarczykéw, zwanego czesto “Drukarnia pod arkadami” lub
“Drukarnig pod mostem”.

Arch 158, Hungerford Arches, Belvedere Rd, SE1 8XX — TOPOLSKI STUDIO (1951-1989). The artist's studio, Feliks Topolski, a longtime friend and collaborator
of the Bednarczyks. / Pracownia artysty, Feliksa Topolskiego, wieloletniego przyjaciela i wspétpracownika Bednarczykéw.

5 Cranbourne Court, Albert Bridge Road, SW11 4PE — “AGENDA” (1959-1991). The site of William Cookson's poetry magazine “AGENDA”, with which
Bednarczyks 'Press' collaborates. / Siedziba redakcji anglojezycznego pisma poetyckiego “AGENDA” redagowanego przez W. Cooksona, z ktérym “Oficyna”
wspdtpracowata.

238-246 King St, W6 oRF — THE POLISH SOCIAL AND CULTURAL ASSOCIATION - the headquarters of the Union of Polish Writers Abroad, of which
Krystyna Bednarczyk was the chair from 2005—-2010./ POSK — siedziba Zwigzku Pisarzy Polskich na Obczyznie, ktérego prezesem w latach 2005—2010 byta
Krystyna Bednarczyk.

103 Colindeep Lane, NW9 6DD — BEDNARCZYKS HAUSE / DOM BEDNARCZYKOW (1971-2011). Literary evenings were held there quite regularly. Meetings
here included Czestaw Milosz, Zbigniew Herbert, Aleksander Wat, and Kazimierz Wierzynski. / Odbywaty sie w nim do$¢ regularnie wieczory literackie.
Mieli tutaj spotkania m.in. Milosz, Herbert, Wat, Wierzynski.

Holders Hill Road, NW7 1NB — HENDON CREMATORIUM. The burial place of Krystyna and Czestaw Bednarczyk. / Miejsce pochéwku Krystyny i Czestawa
Bednarczykow.

Map design and project visual identity based on drawings by Felisk Topolski by Blue Point Art. © 2024 Union of Polish Writers Abroad & Blue Point Art Gallery London. All Rights Reserved. Image of the map based on © OpenStreetMap, www.openstreetmap.org/copyright




